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Three way is a group exhibition of young artists Callan Grecia, Phillip Steele and 
Brett Seiler whom explore notions of queerness in, sometimes, very direct and other 
times veiled ways. All three artists present a personal relationship with the notion of 
queerness. The term is contested, both celebrated and hated - even in the contempo-
rary, thus it continues to hold various meanings for the individual. In Three way their 
work is examined through the queer lens as each artist uses historical references 
while remaining rooted in the current moment and some idea of the future.

Originally describing something strange or unusual, the word queer took on a new 
meaning in the early 1900s when it started to be used as a form of insult towards 
men and women who engaged in homosexual relationships and to those who ex-
hibited non-normative gender expressions.  In recent years, social movements have 
reclaimed the word as a self-identifier for non-heterosexuals.  Queer is now generally 
used to describe people across the LGBTQ+ spectrum. Academically the word queer 
is also used to describe those who practice unconventional sex (e.g. bondage, etc.), 
therefore heterosexuals too can sometimes be defined as queer. 

Grecia, Steele and Seiler explore notions of queerness to both question and highlight 
historical movements and moments with a particular emphasis on sexuality and the 
LGBTQ+ community. All three artists work with the human figure in relation to text, to 
conjure up feelings of queerness or the concealment thereof in the viewer. Working 
with a wide scope of media, from paintings to film, sculpture and installation, the 
artists engage in experimental modes of working, exploring ideas around quick ap-
plication, gestural mark-making and surface. Grecia, Steele and Seiler use both color 
and monochromatic elements in different ways to investigate the complexities and 
variedness of queerness in a local context. 
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Brett Seiler
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Exploring complex themes such as love, loss and queer identity, Brett Seiler’s work 
dives into historic gay modes of communication and conduct. His use of mixed me-
dia, text, language and the human form being crucial to his work is the thread that 
runs through all three artists work. Focusing on the sexual oppression of gay men 
Seiler’s monochromatic paintings, process works, and installations bring about feel-
ings of longing and nostalgia. He explains: 

“I think that is what is so romantic about found objects – because they hold stories 
and histories and when they eventually land in my studio, I try to re-purpose them 
which in itself is a sort of queerness, to give a new narrative of romantic gesture to 
discarded materials...”

Often his work is accompanied by interventions – bringing ‘queer’ into the gallery 
space through writings and imagery directly onto the walls of the space – as a revolt 
or disobedience.



I can pray with one hand, 2020
Bitumen and roof paint on canvas
105 x 58cm
R15 000



A list of drag queen names, 2020
Bitumen and roof paint on canvas
82 x 67cm 
R9 000



This is not a straight painting, 2020
Bitumen and roof paint on canvas
30 x 30cm 
R3 000



A group of gay men is called a choir, 2020
Bitumen and roof paint on canvas
27 x 20cm
R2 500



I will never love you more than jerking off in the shower, 2020
Bitumen and roof paint on canvas
59 x 39cm 
R5 000



Stephan, 2020
Bitumen and roof paint on canvas
172 x 136cm 
R40 000



Hold, 2020
Bitumen and roof paint on canvas
77 x 93cm 
R15 000



The rainbow will always be above us, 2020
Bitumen and roof paint on canvas
72 x 67cm 
R15 000



How many homosexuals does it take, 2020
Bitumen and roof paint on canvas
48 x 37cm 
R4 500



Dancing in a gay bar, 2020
Bitumen and roof paint on canvas
44 x 35cm 
R4 500



Some days I love my friends, 2020
Bitumen and roof paint on canvas
143 x 106cm 
R30 000



Callan Grecia
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Football, fashion, raves and other artists work finds its way into Callan Grecia’s paint-
ings much in the same way as they occur on the internet, where any multiplicity is 
flattened into something cohesive and easily digestible via newsfeed or timeline. His 
use of bold colour, gestural mark making juxtaposed with the use of hard line, explo-
ration of the surface and the introduction of layers of mixed media talk to notions of 
‘unusualness’.

“The way I paint is still deeply rooted in a long white history of oil painting which is 
unfortunately a product of my also very long, very white academic training. At the 
same time, it is a continuous attempt at rejecting, subverting and generally taking 
the piss out of the parts that I find pretentious, superfluous, racist, etc. The images 
that inform my work are a distillation of my environment, which is then run through 
the  filter of my own perception and unique experience of the world. Sometimes vice 
versa.”



After Pacific No Gun, 2020
Acrylic on Bristol 
29,7 x 21cm
R2 500



Breakfast at the Courtyard, 2020
Acrylic on Fabriano 
100 x 70cm
R5 000



Date Night, 2020
Acrylic on Bristol 
59,4 x 42cm 
R4 000



Prick, 2020
Acrylic on Bristol 
29,7 x 21cm 
R2 500



Rat and Parrot, 2020
Acrylic on Bristol 
59,4 x 42cm
R4 000





Sad Saul Steinberg, 2020
Acrylic on Bristol 
29,7 x 21cm
R2 500



Self Portrait in Bootleg Camiel Fortgens and Wapi-Sabi for Peace Tee, 2020
Acrylic on Bristol 
59,4 x 42cm
R4 000



Sports Illustrated, 2020
Acrylic on Bristol 
29,7 x 21cm
R2 500



Consolation Prize 9, 2020
Charcoal on Bristol 
59,4 x 42cm 
R3 500

Consolation Prize 10, 2020
Charcoal on Bristol 
59,4 x 42cm 
R3 500



Consolation Prize 1, 2, 3, 4, 5, 6, 7, 8
Charcoal on Bristol 
59,4 x 42cm each
R3 500 each



The Masks People Wear, 2020
Acrylic on Bristol 
59,4 x 42cm
R4 000





Tuck, 2020
Acrylic on Bristol 
29,7 x 21cm 
R2 500



U Should Listen to my Podcast Bro, 2020
Acrylic on Bristol 
29,7 x 21cm
R2 500



Your Lucky Day, 2020 
Acrylic on Fabriano 
100 x 70cm
R5 500
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Phillip Steele

Phillip Steele’s process allows him to control certain aspects of his work – the flat 
use of colour to suggest poster painting and his use of text – can be seen as a met-
aphor for his attempt to control some of the ways in which his community is pre-
sented, perceived and exists. As he says this is his unapologetic gesture to the rep-
resentation of acts of gay desire, lust and love. Steele elaborates: 

“The work recognises, elevates, and inserts untold narratives into the accepted West-
ern art canon, ensuring a more inclusive, truer telling of the history of desire in art 
and culture... My source material is 20th century gay “adult” and physical culture 
magazines. As much as these publications contributed to keeping homosexuality in 
the public realm, ironically, to still be published they had to practice self-censorship.”



Be Long To Me, 2019
Acrylic, Sumi Ink, and pencil on canvas
200 x 150cm
R15 000



Dudes, 2020
Acrylic, Indian Ink, and pencil on 380gsm 100% cotton fine weave triple primed canvas
42 x 29.7cm
R5 000





Erotic Hands, 2019
Acrylic, Sumi Ink, and pencil on canvas
200 x 150cm
R15 000



Flick Trick, 2019
Acrylic, Sumi Ink, and pencil on canvas
200 x 150cm
R15 000



Hard to Handle, 2020
Acrylic, Indian Ink, and pencil on 380gsm 100% cotton fine weave triple primed canvas
42 x 29.7cm
R5 000



Hung & Handsome, 2020
Acrylic, Indian Ink, and pencil on 380gsm 100% cotton fine weave triple primed canvas
42 x 29.7cm
R5 000



Mandate, 2020
Acrylic, Indian Ink, and pencil on 380gsm 100% cotton fine weave triple primed canvas
42 x 29.7cm
R5 000



Mr. Groovy, 2020
Acrylic, Indian Ink, and pencil on 380gsm 100% cotton fine weave triple primed canvas
42 x 29.7cm
R5 000



Sex Machine, 2020
Acrylic, Indian Ink, and pencil on 380gsm 100% cotton fine weave triple primed canvas
42 x 29.7cm
R5 000





Suck, 2019
Acrylic, Sumi Ink, and pencil on canvas
200 x 150cm
R15 000



The Cruiser, 2020
Acrylic, Indian Ink, and pencil on 380gsm 100% cotton fine weave triple primed canvas
42 x 29.7cm
R5 000



Uranus, 2020
Acrylic, Indian Ink, and pencil on 380gsm 100% cotton fine weave triple primed canvas
42 x 29.7cm
R5 000



Weekend Lockup, 2020
Acrylic, Indian Ink, and pencil on 380gsm 100% cotton fine weave triple primed canvas
42 x 29.7cm
R5 000



Wild Boys, 2020
Acrylic, Indian Ink, and pencil on 380gsm 100% cotton fine weave triple primed canvas
42 x 29.7cm
R5 000



Wheatpaste Flag, 2019/2020 
Ink on Cartridge paper
Total size: 336 x 505cm
Edition of 100
R1 000



Sensual Resistance, 2018
Digital projection
Variable dimensions
2 min 14 sec
Edition of 8
R8 000


